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A message from the President, John Russo 

This season CRS recordings have far surpassed 
those in previous years with four new CD releases. 
The Contemporary Record Society is pleased to 
include information about the Dover Quartet, 
formerly the Old City String Quartet. Their 
recording of works by American composers together 
with Mozart is most supportive in this new CD titled 
MOZART & THE CONTEMPORARY. The CD 
features the Quintet for Clarinet & String Quartet, K.581, 
W. A. Mozart CD 1191; Quintet for Clarinet & Strings, 
John Russo;  Quintet for Clarinet & Strings, John 
Schlenck; String Quartet No. 2 , Mina Fan;  String 
Quartet No. 2, Lary Hoffman, on the new CRS CD 1191 

(7 89658 1191).  New CD recordings by the CRS also 
feature the Kallima Quintet in a Celebration of 
Quintet Music, with all Contemporary Composers, 
featuring Paquite D’Rivera’s Aires Trapicoles and 
the Wind quintet No. 2, The Blues by Larry 
Hoffman, the Woodwind Quintet by John Schlenck 
and Rosso’s Five Pieces for Woodwind Quintet. The 
most recent CRS CD released is titled Virtual 
Virtuosity and features Russian Born cellist Misha 
Quint in unaccompanied works for cello by Curtis 
Alumni Composer, Gregory Hall and John Russo. 
Other alumni include Ang Li, piano, Yekwon 
Sunwoo, piano and Mirjam Ingolfsson, cello. The 
featured composer on this CD is John Schlenck, 
former  graduate of the Eastman School of Music. 
The CD NEW YORK CHAMBER PLAYERS, 
orchestra, including composers/pianist, Franci, with 
his Variations on a Theme of Michael Levy, 
Koenig, Adagio in C and his Concertino for Cello, 
the Woodwind Quintet No 1 by Quilling and the 
Fanfare and Variations by Schlenck. Among the 
four discs is the CD 1394 titled SCENIC 
LANDSCAPE, including works by Quilling, 
Schlenck, Lee and Russo. The recording includes 
the Avenue Woodwind Quintet, Ang Li, piano, 
Lydia Ignacio, piano, William Short, bassoon and 
Marina Thilbeault,viola, Daniel Spitzer, clarinet, 
Phillip O’Banion, Marimba, Ritsu Okuda, flute and 
Tomoki Tai, cello. 
We urge the participation of new applications to the 
CRS Competitions in 2014 with submissions 
herewith enclosed and at the events calendar on our 
web page at: www.crsnews.org  

. 

The Dover Quartet, 

CRS Featured recording/ Performing Artists 

The Dover Quartet, is a quartet-in-residence as part of 

the Curtis Institute of Music's new string quartet 

program. The Quartet swept the 2013 Banff 

International String Quartet Competition in 

September. Following six days of juried concerts at the 

Banff Centre in Alberta, Canada, the Dover Quartet was 

awarded first prize and four other honors. 

 

With their first prize comes an extensive three-year 

career development program including concert tours in 

Europe and North America, Banff Centre residencies, 

and the production of a CD recorded and produced by the 

Centre's audio department. The prize also includes a 

quartet of custom bows by renowned bow maker 

François Malo and a concert in Paris produced by 

ProQuartet. 

 

The Dover Quartet's other awards from the Banff 

competition include the Székely Prize, for best 

performance of a Schubert quartet; the Canadian 

Commission Prize, for best performance of Vivian 

Fung's String Quartet No. 3 commissioned by the 

Canadian Broadcasting Corporation and the Banff 

Centre; the R.S. Williams & Sons Haydn Prize; for best 

performance of a Haydn Quartet; the ProQuartet prize, 

which includes a Paris concert; and the Esterhazy 

Foundation Prize, which includes a recital in Haydn Hall 

at the Esterhazy Palace in Eisenstadt. 

 

Formed in 2008 at the Curtis Institute of Music by Joel 

Link (Violin '11) from Cartersville, Ga.; Bryan Lee 

(Violin '11) from Radnor, Pa.; Milena Pajaro-van de 

Stadt (Viola '10, '11) from Jacksonville, Fla.; and 

Camden Shaw (Cello '10, '11) from Bellevue, Wash.; the 

Dover Quartet is the inaugural ensemble for the school's 

string quartet program which begins in the 2013-14 

school year. 

 

Designed for young quartets of extraordinary promise, 

Curtis's new string quartet program provides musicians 

with frequent performance opportunities, in keeping with 

the school's learn by doing philosophy. Quartets also 

receive multiple weekly coachings from Curtis's 

renowned string faculty, which includes celebrated 

chamber musicians, soloists, and orchestral players, and 

work with visiting artists, including string quartets, 

throughout the year. 



As quartet in residence, the Dover Quartet will also 

design and implement a unique performance project for 

Curtis's Community Artists Program and will play in and 

coach student ensembles, providing mentorship and 

musical leadership to the students of high school  age 

and younger in the Curtis Young Artists Initiative. 

 

The Curtis string quartet program is open to ensembles 

formed for at least one year at the time of their audition. 

Applicant ensembles should consist of excellent 

musicians both individually and collectively, have clear 

aspirations for a career as a professional quartet, and 

demonstrate an affinity for Curtis's "learn by doing" 

approach to artistic development. Applications  for the 

2014-15 school year are due December 16; visit 

www.curtis.edu/Admissions for more information. 

 

Curtis thanks the generous donors who made the new 

program possible: Trustees Nina von Maltzahn and 

Robert H. Mundheim, together with Henry Arnhold, 

created a fund to implement the string quartet program 

over the next three years; while Eli and Phil Taylor, a 

member of the Board of Overseers, provided program 

development funding. 

 

The Dover Quartet draws from the musical lineage of 

both the Vermeer and Guarneri Quartets, while also 

bringing youthful enthusiasm and musical conviction to 

the repertoire that are truly its own. The quartet comes to 

Curtis from Rice University's Shepherd School of Music, 

where they were the graduate string quartet-in-residence. 

Praised by The Strad for their "exceptional interpretative 

maturity, tonal refinement, and taut ensemble,'' their 

previous honors include the Gold Medal and Grand Prize 

of the 2010 Fischoff National Chamber Music 

Competition and Second Prize in the 2009 Young 

Concert Artists International Auditions. 

 

A prize-winner at the London International String 

Quartet Competition, the Dover Quartet has taken part in 

such festivals as Artosphere, La Jolla SummerFest, and 

the Amelia Island Chamber Music Festival; and has 

performed on several influential series, including the 

Washington Performing Arts Society, the Philadelphia 

Chamber Music Society, Peoples' Symphony, Schneider 

Concerts, Kneisel Hall, and the Houston Friends of 

Chamber Music. Its members  have appeared as soloists 

with the Philadelphia Orchestra, Tokyo Philharmonic, 

Kansas City Symphony, and BBC Concert Orchestra. 

 

Society  3   

CD Review 

A CELEBRATION OF QUINTET MUSIC 
The Kallima Quintet 
CD 1393 © 2013. CRS Artists 
Flute: Dalia Chin, Constance Volk (Schlenck) 
Oboe: Naomi Bensdorf Frisch 
Clarinet: Elizandro Garcia-Montoya, Sunshine 
Simmons (Schlenck), Horn: Kelly Langenberg, 
Matthew Monroe (Schlenck) Bassoon: Charles 
Shapera 
 
Three of the performers on this CD are Founding 
Members of the Kallima Quintet, formed in 2004 by 
students at DePaul University in Chicago. The Quintet is 
dedicated to woodwind quintet works particularly by 
living composers. There are four composers represented 
on this CD. The playing is consistently excellent, the 
players individually and together creating convincing and 
dynamic performances of the music. 
 
FIVE PIECES FOR WOODWIND QUINTET, John 
Russo. Master clarinetist John Russo, founder of CRS, 
wrote this work when a student at the Curtis Institute. 
Each movement features respectively the instruments one 
through five.  
Il Energetico has a gentle, enticing rhythm and a French 

flavor of graceful expression. It is chordally advanced, 
active, motivically developed. Il Ostinato has a four-note 
motive that is passed among the instruments throughout 
and provides the momentum in its pervasive repetitions, 
as per the title. Il Gentile’s melodic line is more atonal 
and is skillfully present in each instrument. An energetic 
rhythm in the bassoon captures the attention while the 
other instruments weave slower melodic lines in the 
texture, with clarinet dominating through the movement.  
Il Majestico is more contemplative, laid back, the 
instruments murmuring their contributions in soloistic 
turns, especially the horn. The mood becomes fanfare-
like, declarative in the horn with intermittent chords 
accompanying in the other instruments, settling into 
quick repeated notes as the horn holds center stage, 
playing in all its effective registers with lines that are 
wide-ranged and ultimately tonal.  
Il Scherzando features the bassoon with quick and 
staccato utterances in the other instruments, almost 
“barking”. A movement of fun and frivolity as the title 
suggests. 
WOODWIND QUINTET, John Schlenck. 
 
The work, composed in 1999, is in three movements. In 
the first movement a short legato introduction proceeds 
to dotted rhythms and repeated notes in the bassoon 
while the other instruments share legato motives.  
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Pointillistic interjections and legato fragments bring a 
return of the dotted rhythm with cadential figures in the 
clarinet. Motives from the introduction become more 
intense and repeated notes proceed to a sudden ending. 
The second movement “The Dance Skaters” has 
accompanying vamps in the bassoon and horn and a 
bluesy discussion over and above with flexible weavings 
in the texture. A return of the accompanying patterns and 
“blues” in the clarinet lend tonalities more recognizable 
than before and fade away. The third movement opens 
with the flute and clarinet in duet with sustained notes in 
the horn and bassoon, the oboe joining in and furnishing 
expressive lines with the clarinet and horn. An increase 
in tension and higher pitches give way to the ensemble’s 
inter-independence and a return of the sustained lower 
tones, with the upper instruments unrelenting in their 
melodic contributions. The tonality is indecisive until the 
end, with a final fluctuation of chords.  
 
WIND QUINTET #2: “THE BLUES”, Larry Hoffman. 

 
The Grammy-nominated composer’s colorful titles in 
this work presage the content of the movements and the 
locales of sub-genres in the development of the blues. 
“East Coast Rag” is tonally easy and attractive 
throughout with an accompaniment-melodic texture. 
“Southern R&B” also features accompaniment figures in 
the background with melodic flutings above. After atonal 
excursions tonality takes over and the bassoon returns to 
its ostinato, the oboe and clarinet melodic and the horn 
adding to the texture. An extended tonal cadence ends 
emphatically. “Chicago Shuffle” has even more 
pronounced blues gestures and jazzy downward 
harmonic progressions. The “atonal development” 
section contrasts to the preceding and following tonal 
assurance. Repeated notes forecast an imminent “boogie” 
fragmented and extended ending that is low in register 
and rich in harmony and sonorities. 
 
AIRES TROPICALES, Paquito D’Rivera. 
 
The Cuban-born composer in this seven-movement work 
brings several influences together: Cuban folk music and 
jazz, Afro-Cuban and Latin dance, Dizzy Gillesie, 
Venezuelan composer Antonio Lauro, Cuban composer 
Ernesto Lecuona. The movements are titled “Alborado”, 
“Son”, “Habanera”, Vals Venezalano”, “Contradanza”, 
“Afro”, “Dizzyness”. D’Rivera joined Gillespie as a 
founding member of the United Nations’ Orchestra and 
its programming of Latin and Caribbean music and its 
influence on jazz. In this work ostinatos abound, there 
are lush bassoon lines in the instrument’s upper registers, 
rich oboe melody in the upper range, clarinet and 
bassoon duetting, ornamental lines in the clarinet. 
Standouts are “Vals Venezalano” and “Afro”—a treat 
with its clapping toward the end and in its frivolity. The 

final movement, dedicated to Gillespie, is light and full 
of good-natured foot-tapping imagination. 
and Peter Racine Fricker.  The first movement of the 
Woodwind Quintet might be a combination of the styles 
of those two composers—the lyricism of Diemer, and the 
post-war Hindemithian eccentricities of Fricker.   
The second movement is perhaps more recognizably 
American, evoking Piston and Persichetti, and is a 
wistful postcard to that time in American composition 
between the wars, when lovely neo-classical slow 
movements were often framed by overly-busy fast 
movements.  This movement alternates between both 
tempi, and to its advantage truncates the fast motion 
before it becomes overlong, bringing back the wistful 
moments in a tribute overall kind to its source material, 
and more successful than much of that music by virtue of 
such truncations. 
 
The opening fanfare of  John Schlenk's Fanfare and 

Variations starts out in a promisingly vague state, then 
satisfyingly solidifies its disparate elements before the 
start of the variations.  Throughout the variations there 
are elements of passacaglia, monody, and (increasingly) 
jazz until about the midway point, when the brass 
becomes more pronounced, and elements of Ingolf Dahl 
and Norman Dello Joio's adept brass and wind writing 
come to the fore. A study in many contrasts even more 
than simply a variation set, it forms a satisfying 
conclusion to the CD.   Emma Lou Diemer 
 

CD Review 
New York Chamber Players: Works of Franci, 
Koenig, Quilling, and Schlenck 
CRS CD 1395 
 
The main theme statement of Franci's Three Variations 

on a Theme of Michael Levy is almost deliberately 
reminiscent of a movie score by Philip Glass or Michael 
Nyman; the simplicity of the theme (an arpeggiated 
minor triad) at first calls for such a stable texture.  This 
texture begins to fall apart in small dissonant ways, still 
returning to the arpeggiated minor triad; but the center 
cannot hold, and soon the dissonant interjections begin to 
take over.  
The first variation still plays with Nymanesque textures, 
coming apart again through frequent polytonal 
interjections from winds and strings.  The mood has been 
sufficiently altered by the middle of the variation that the 
piano has trouble finding the minor triadic material it 
started out with, and highly dissonant material is now 
consistently laced throughout the rest of the variation. 
The second variation maintains the instability introduced 
in the first, the minor triad dissolving in a cascade of 
unsteady scales and textures.  By the middle of the 
movement the mood has ranged far and wide, and finally 
pauses on a nightmarish cluster chord in the orchestra, 



augmented by quasi-improvisational dissonance in the 
piano.  
The final variation, especially Nymanesque at beginning, 
is yet unstable for all its simplicity.   Textures and moods 
have become consistently sharp and disjunct;  and this 
mood is consistent to the end. 
A work of drama through harmony and texture; a 
chiaroscuro transformation from light to dark.  As a 
musician involved in classical improvisation,  I 
especially appreciate the aforementioned introduction of 
quasi-improvisational materials. 
 
Koenig's Adagio, a student work, is essentially a 
Baroque-style movement with few references to music 
written after 1850.  However, it is a skilled study in 
earlier styles of music. 
 
The Koenig Concertino looks to the late-Romantic 
period after 1850.  Again, the language is conservative.  
The cellist Kalin Ivanov plays very much in the spirit of 
the work, realizing well the cafe textures of the second 
movement  Andante, and the Brahmsian third movement 
Allegro (which itself is a nice tribute to Brahms).  
 
Howard Quilling attended--as did I--UC Santa Barbara, 
where he studied with my teachers Emma Lou Diemer 
and Peter Racine Fricker.  The first movement of the 
Woodwind Quintet might be a combination of the styles 
of those two composers—the lyricism of Diemer, and the 
post-war Hindemithian eccentricities of Fricker.   
The second movement is perhaps more recognizably 
American, evoking Piston and Persichetti, and is a 
wistful postcard to that time in American composition 
between the wars, when lovely neo-classical slow 
movements were often framed by overly-busy fast 
movements.  This movement alternates between both 
tempi, and to its advantage truncates the fast motion 
before it becomes overlong, bringing back the wistful 
moments in a tribute overall kind to its source material, 
and more successful than much of that music by virtue of 
such truncations. 
 
The opening fanfare of  John Schlenk's Fanfare and 

Variations starts out in a promisingly vague state, then 
satisfyingly solidifies its disparate elements before the 
start of the variations.  Throughout the variations there 
are elements of passacaglia, monody, and (increasingly) 
jazz until about the midway point, when the brass 
becomes more pronounced, and elements of Ingolf Dahl 
and Norman Dello Joio's adept brass and wind writing 
come to the fore. A study in many contrasts even more 
than simply a variation set, it forms a satisfying 
conclusion to the CD. 
Gregory Hall 
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CD Review: 
Clipper Erickson is one of Temple University’s finer 
concert pianists to graduate in recent years. This 
excellent new recording titled PASSION IN COLOR, 
includes among the excellent composers chosen,  the 
Transcendental Etudes by Liszt; Jesu, Joy of Man’s 

Desiring by Bach; a Polonaise Op 22 by Chopin and 
piano works by Rachmaninoff, Altman, Gershwin and 
the Lord’s Prayer transcribed by Donald Dumpson.  
 
Is performances have been described as “Heroic, 
Sensitive….Power, Precision, Romantic Abandon…” by 
the Washington Post. Clipper Erickson studied at the 
Juilliard School of Music, Yale University and Indiana 
University before working on his DMA at Temple 
University. He has been  on the roster of the 
Pennsylvania Performing Arts on Tour since its inception 
in 1997. 
 
This CD recording retains its copyright in the year 2012 
and it has received wide exposure through airing at 
various venues. This fine pianist has included, as the 
concluding work a  recording by composer, Donald 
Dumpson, who also is a graduate of Temple University 
and on the faculty of Westminster Choir College, Cheney 
University and Temple. He has created a wonderful  
arrangement of the wedding favorite, The Lords Prayer. 
Jack Shusterman 
 
 
 
 
 
 
 
 
 
 
 
 
 

  
 

Nooddi-Thai Chef 
(TWO GREAT LOCATIONS) 

 
42 East State Street (Next to Media Theater) 
Media Pa. 19063  (610) 892-8710 
10 West Market St. West Chester PA 19382 
 

Telephone  
610-439-3300 

 
TRUSTCO HEATING & AIR 
 

(A name you can trust!) 
 
 

call Frank at: (215)-281-9376 
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NOTES, "Halling": for cello solo by the composer, 
Gregory Hall 
 
"Halling" for solo cello, based on a Norwegian dance 
form, attempts to span the gap between the tonal 
modality of Grieg and the serial works of 20th century 
Norwegian composers like Fartein Valen and Finn 
Mortensen, and to some extent fails.  But this is 
ostensibly the subject of the piece: from the historical 
perspective of the twenty-first century I am attempting a 
reconciliation of the music that most people still listen to 
(Grieg and his contemporaries) vs. valuable music that 
has still failed to gain widespread acceptance in the 
listening audience, and finding that they co-exist not 
altogether comfortably.  The piece is also an exercise in 
the open-string accompaniment characteristic of 
Norway, as all double, triple, and quadruple stops are 
built on the open strings of the cello and played rough, in 
a "country manner". 
 
The work starts out in the noble manner of an 18th-
century Chaconne colored by the characteristic 
dissonances of Norwegian folk music--notably, the 
implied stacking of thirds above open string fifths which 
Grieg heard in the Hardanger fiddle and used to great 
effect in his Op. 72 "Slatter".  Soon a fugal subject is 
stated and then restated in double and triple stops.  This 
short accompanied fugue develops a good deal of energy 
before returning to the initial texture of the Chaconne; 
however, rather than restating, the texture dissolves into 
a serialized passage.  The cello attempts to bring back 
the older textures in it's open fifth statements under the 
serialism, and finally succeeds in forming the true 
"Halling", a joyous dance in cut time with heavy 
accompaniment in open fifths and soon, ninths. The 
melody is none other than the fugue subject, and the 
quondam dance is allowed to finish, the fiddler to 
complete the task.  But at the next repeat of the 
Chaconne--the coda--serial music takes over 
momentarily, only once interrupted by the open fifths of 
the accompaniment.  This seriously ruptures the mood, 
and when the Chaconne and Halling are finally united 
and emerge they are fractured, broken. When the fugue 
attempts to start again it is cut off in an almost angry 
gesture, which completes the piece. 
 
However, the final chord contains all the harmonic 
potential of the Halling: the cross-relation C/C#  that was 
always implied, in this piece and in Norwegian modal 
writing in general.  Such a dissonant cross-relation lives 
in both Grieg's and Mortensen's worlds; yet those worlds 
are so radically different that any reconciliation between 
them ultimately colors the original to the point where it 
is almost unrecognizable.  Rather than synthesizing, I 
found that the two styles tend to resist integration. 
Gregory Hall 

 
 
 
 
 
Robert Dusek 
 
 
 

.   
 
 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Virtual Virtuosity 
Order CRS CD  1496 now 

(limited time offer for support of $12.98 including 
free shipping) 

(This CD is free with your CRS membership 
donation of $45) 

 
 

CRS Artists, 
724 Winchester Rd. Broomall, PA 19008 

Web page: www.crsnews.org 
e-mail: crsnews@verizon.net 

telephone 610-205-9897 
(Submit this copy for a free CD with first time CRS Members!) 

 

Tre Regali La Musica (cello solo), John Russo 
Halling for Cello, Gregory Hall 

Passacaglia for Unaccompanied Cello, John 
Schlenck 

Misha Quint, Cello 
 

Piano Sonata, John Schlenck, 
Ang Li, piano 

Trio for Clarinet, Cello and Piano, John Schlenck,      
John Russo, clarinet- Mirjam Ingolfsson, cello-        

Yekwon Sunwoo- piano 
 
 

CD 1496 
 

724 Winchester Rd. Broomall, PA 19008 
Web page: www.crsnews.org 
e-mail: crsnews@verizon.net 

telephone 610-205-9897 
 
 

(Submit this copy for a free CD with first time CRS Members!) 

 



CD Review 

SCENIC LANDSCAPE CD 1394 © 2013 
 
THREE PIECES FOR WOODWIND QUINTET, 
John Russo.  Amulet Strange, Flute. Leo Tsui, Oboe. 
Jonathan Szin, Clarinet, Kiel Curtis, Bassoon. Sivan 
Adato, Horn. 
 
This work was composed by Russo in his second year as 
a student at the Curtis Institute. They show clearly his 
early talent for handling the material and his expertise in 
the idiomatic use of all the instruments. The first piece, 
Toccata, begins with a brief chord and proceeds with the 
fluent writing that characterizes his woodwind quintet 
style: the horn in a melodic role with textured, constant 
motion in the other instruments, rhythmic outbursts for 
contrast, emphatic repetition of chords, a quick ending. 
In the second piece, Song, the bassoon is featured in the 
beginning, oboe and flute in expressive lines above, the 
horn in middle register. There is a dream-like mood, 
unabashed free tonality with dissonance resolved 
throughout. The bassoon is particularly expressive and 
the flute soars. Vibrato in these instruments is especially 
beautiful. The third piece, Dance, presents rapid figures 
over the ranges of the instruments and bustling activity 
contrasted to more quiescent and sustained lines. There is 
a give and take antiphonally, imitation, simultaneous 
multi-motives, independence of lines, effective rhythmic 
augmentation, a quick ending (no time wasted). 
 
QUINTET FOR WINDS NO. 2, Howard Quilling. 
Melanie Keller, Flute. Jessira Boelter, Oboe. Karla 
Avila, Clarinet. Charles Moehnke, Bassoon. Daniel 
Wood, Horn. 
 
Howard Quilling received his Ph.D from UC Santa 

Barbara and I was actually one of his composition 

teachers. I had not heard his music for some time, so was 

quite interested in listening and judging in an objective 

way. There are three movements in this work. The first, 

Moderately Fast, has a declarative beginning and is 

chorally (i.e., chordally) motivated before a syncopated 

accompaniment-melodic texture prevails. In general, the 

style has an ensemble texture—the instruments matching 

each other in rhythm. As the movement progresses the 

horn takes an active role with contrasts of sustained and 

many-note passages in the other instruments. The horn 

continues expressively under lyrical lines above and 

cadential weavings while melody is always present and 

anchoring the activity that is going on. The second 

movement, marked Allegro, uses a dotted rhythm 

motive, is dance-like, and again favors ensemble writing.  
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Scalar figures play against horn melody and then the 

dotted rhythm recurs. More horn melody ensues with a 

quiet background. The dotted rhythm is heard again in all  

but the horn, which joins them for a brief ending. 
Structure prevails—thank you, Howard! The third 
movement is an Adagio. The horn anchors upper 
instrument melody and there is a welcome tranquillity 
and expressiveness, the melodic lines wandering, the 
horn sometimes overtaking, lovely flute lines, a falling 
motive, a fading in and out of tonality. The final 
movement, Allegro, begins with a rare use of fugal 
writing, breaking to motivic development and ensemble 
writing and change-of-register syncopation and slow-trill 
figuration. Again the horn is featured, the others taking 
over, rising and falling in pitch as the main theme is 
developed, becoming syncopated and actively figured 
toward a strong tonal ending. 
 
 
DUO FOR BASSOON & VIOLA, John Schlenck.  
William Short, Bassoon. Marina Thibeault, Viola. 
 
The work dates from 2005. There are three movements. 
The first, Moderato, combines staccato and legato: the 
viola in pizzicato against bassoon legato, short notes in 
the bassoon against viola legato. There are rich viola 
double stops so that the texture sounds much bigger than 
two instruments would assume. Several recurrences of 
the staccato/legato and skillful motivic development 
create an effective solidity. The second movement, 
Allegro ma non troppo, has the dance forms gavotte and 
waltz in alternation and together. The mood is light at 
first, becomes briefly darker with lower registers and 
more sombre motives. Then there is imitation, jumping, 
leaping, cavorting, the motives clear and ever-present, 
the articulations contrasted, humorous at times, sonorous, 
occasionally in unison rhythm. The last movement, 
Lento, is a chaconne, the basic theme simple at first and 
then embellished with more and more activity as “lento” 
is forgotten and the material is more playful. There is a 
slow ending with the bassoon repeating the theme and a 
return of the opening chordal texture. A classical form 
brought to life. 
 
DUO FOR BASS CLARINET & MARIMBA, John 
Schlenck. 
Daniel J. Spitzer, Bass Clarinet. Phillip O’Banion, 
Marimba. 
 
Another successful, unusual pairing of instruments, and 
also dating from 2005. The opening Allegro is piquant, 
jaunty, a preponderance of short notes.  As the 
movement progresses there are harmonic marimba trems, 
melodic clarinet writing, simultaneous ascending and 
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descending lines, short double notes in the marimba 
against the clarinet theme. There is a return to jocularity, 
happily expressed in marimba syncopation and short 
notes, clarinet chirpings and scales. Repeated notes, 
staccato tip-toeing, delicate dancing, very low clarinet, 
rapid finish. The second movement, Andante sostenuto, 
begins with low marimba, a sombre theme, then staccato 
against low clarinet. The marimba accompanies in a slow 
waltz, legato, smoother. There is active discourse and 
busyness and a return to the solemnity with low marimba 
trems and clarinet melodic expression. The playfulness 
returns, still accompaniment-melodic. Both become 
staccato, then alternating legato/staccato. At the end the 
marimba ascends while the clarinet descends to a tonal 
ending. The third movement, Allegro non troppo, is a 
Balinese gamelan in full swing, the clarinet echoing the 
marimba patterns. The mood is delicate, then more 
emphatic as the end approaches, a final imitation and 
tonal ending. Charming. 
 
THE EARTHY AND ETHEREAL BOND, For Flute 
& Cello, Wendy Wan-Ki Lee. 
Ritsu Okuda, Flute. Tomoki Tai, Cello. 
 
Wendy Wan-Ki Lee writes “we can look beyond our 
earthy encounters which may not be the most desirable at 
times, and strive for our dreams to come true. The 
stronger the bonding between the two extremes - the 
earthy and the ethereal, the more persevered we can 
become, and the closer we can get to our ideals.” The 
work, from 2010, marked Freely, Inquieto, begins 
adventurously with a descending glissando followed by 
flutter tongue, pizzicato, trills, ponticello. Then the 
instruments become syncopated and more together in 
rhythmic development, ascending and separating, more 
thoughtful, more decisive, the cello alone joined by the 
flute both in high register, unison rhythm, low cello 
double stops in repeated notes, cello darker with the flute 
melodic over it, ending with high cello and flute softly 
high above, fading away, effectively. 
 
FANTASY PIECES (2007), John Russo. 
John Russo, Clarinet. Ang Li, Piano. 
These three pieces, neo-romantic in the spirit of Robert 
Schumann, are a tribute to the long collaboration and 
friendship with Ang Li and John Russo. There are three 
movements. Andante Cantabile is flowing, graceful, the 
clarinet above the piano’s broken chord sonorities and 
arpeggios, twisting, turning, always expressive with 
Schumannesque gentleness, tonal. The Cantato has 
chordal piano, melodic fragments in the clarinet, is 
nostalgic, coloratura in slow motion, the piano filling in 
warm harmonies, the mood sometimes a bit restless but 
then tentatively tranquil. High clarinet, piano keeping a 
distance with interpolated chords and the clarinet slowly 
cadenza-like in the manner of a recitative. The piano  

 
becomes more assertive but the clarinet still ascendant. 
Diffuse, thoughtful. The Allegro Cantabile is again 
flowing, the broken-chords in piano surrounding the 
clarinet long notes. Strong octaves in the piano, steady 
rhythmic and tonal patterns, the clarinet seeming to stand 
aside with the rush of piano sonority. 
 
THREE SONGS, (From Songs Without Words), Felix 
Mendelssohn/Russo. 
John Russo, Clarinet. Lydia Walton Ignacio, Piano. 
 
The THREE SONGS are from the set of 49 piano pieces 
by Mendelssohn, arranged by John Russo. Reverie, Op. 
85 No. 1 is the first piece and the clarinet takes the 
upper-note melodic line with the piano in broken chord 
beauty. Elegie, Op 85 No. 4 is marked Andante 
sostenuto. The satisfying harmonies are of the natural 
expressiveness famous in Mendelssohn, his progressions 
moving smoothly and decorously in and out of the 
principal key. Tarantelle, Op. 102, No. 3 is marked 
Presto and is the most striking of the set. A wonderfully 
fast theme, rapidly articulated in the clarinet with piano 
chords supplying the beat emphasis and harmony. It is a 
“tarantella” in its exuberant glory and brilliantly played 
by Ignacio, pianist, in Russo’s arrangement.. 
 
All in all, the works on this CD are impeccably 
expressive and beautifully performed.   E. L. Diemer 
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John Koljonen, Clarinetist 
   Leonard Bernstein:  “He has a beautiful tone and 

he is a sensitive musician… a very talented 

clarinetist.” Leopold Stokowski:  John Koljonen is 

a clarinetist of extremely great talent. His tone and 

phrasing are that of an Artist of the highest order.” 
Google:  
<John Koljonen – Stokowski’s choice of 

clarinetists> 

   A graduate of the Curtis Institute of Music, John 
Koljonen has enjoyed an exciting international 
career as principal clarinetist and soloist with the 
American Symphony Orchestra (Stokowski – 
Carnegie Hall), Royal Ballet, Bolshoi Ballet, 
Colorado Ballet, Philadelphia Lyric Opera , D’Oyly 
Carte Opera, Korean National Symphony, Hong 
Kong Philharmonic, and more.   
   His great love of chamber music was nurtured 
through years of international concerts with world-
class artists and ensembles such as the Beaux-Arts, 
Lennox, and PhilArte (Philadelphia Orchestra String 
Quartet), and at the Marlboro Music Festival,  
    
   Formerly a faculty member at the University of 
Hong Kong, HK Academy of Performing Arts, 
Philadelphia Academy for Performing Arts, and 
Seoul National University, Mr. Koljonen remains an 
adjunct professor at CUHK and the Baptist 
University of Hong Kong. 
MY VIEW ON THE CLARINET, THROAT 
REGISTER: 
   Having been queried on the “fascinating” subject 
of the throat register B flat in our wonderful world 
of clarinet, who knows where it may lead? I’ll throw 
out a few thoughts, observations, history, facts, and 
homage to Wm. Hans Moennig. For the serious 
performing clarinetist, this should interest you, as 
like “the keys to the kingdom”. For others, read 
on… There may be something for you?  
   Our fascinating instrument certainly has its 
beauties - along with a plethora of flaws, with which 
we must learn to cope and overcome. Personally, I 
have no problem producing and enjoying a good, 
healthy, and beautifully in-tune sound; even on that 
contentious 2nd mov’t B flat in the beginning of the 
Beethoven Septet, 2nd mov’t. Re: the throat tones, 
esp. the B flat, it is actually quite a big subject, and I 
will elaborate. But first, we must accept that our 
instrument is not perfect, and it is we who must 
learn to adjust by every means at our disposal. Each 
clarinet and set-up is different; with subtle, 
individually tailored adjustments necessary. The 
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judicious use of the side key for B flat is absolutely 
necessary, and there is no escape, as evidenced in 
Debussy’s “Après Midi d’un Faun”. (This key 
sometimes also works nicely in certain passages 
with the lower/higher small chromatic LH key- e 
flat/b flat).  Which RH fingers are added depends on 
many factors, not least of which is tuning. But to 
move on, these throat tones on my A & B flat 
clarinets are my “friends”, and sing out. Why? 
   There was a super great artist/craftsman working 
in Philadelphia: Wm. Hans Moennig (HM), with 
whom I was very close during my years in Philly.  
As a “protégé” over the years, I spent countless 
hours with him in his shop at 15 S. 21st St., 2/FL, 
and on overnight weekends at his home. (He was a 
dilettante astronomer too). HM revolutionized the 
USA woodwind theatre, and was instrumental in 
creating the “Philadelphia sound”. HM spoke about 
one occasion (chronicled & photographed in the 
Philadelphia newspapers), when Maestro Leopold 
Stokowski visited him at the above address and 
discussed and congratulated him on this very same 
subject, including the tuning of the Philadelphia 
Orchestra’s woodwind section. (HM’s cousin, Julius 
Walter Guetter (1895-1937), had been the principal 
bassoonist, whom Stokowski labeled “the Heifetz of 

the bassoon”. Guetter was born in Philadelphia, and 
his father was a violin maker in Germany. (For 
string players, you now know the connection 
between the woodwind genius Moennig on 21st 
Street, and the famous string dealer Moennig on 
Spruce Street in Philadelphia. My violinist daughter 
Elissa has for years, made numerous performances 
with the “Mary Portman” 1737 Guarneri del Jésu, 
while my son-in-law Roberto Diaz, plays on 
Primrose’s viola).  So, what did HM also do for our 
current subject: the clarinet B flat note? 
   Specifically back to the subject at hand (although 
there were more adjustments done to the clarinets of 
that era), are his solutions: 
   a).  To the 8va tube itself, if you pop it out, study 
it, and find a neat, clean, and straight bore, you are 
getting “warm” to your problem. Now, to get a 
handle on this: Please Google “Frustum” and then 
“Vortex”.   

In my 8va tube, HM made a double, neck-to-neck, 
frustum, with its vortex somewhere close to the 1/8th 

inch opening of the end of the tube.  (The inner, 
bore-side, opening is about 9/16th inch and the outer 

 
 



Society  10  
   is about 3/8th inch. This combination alters the 
resistance in the air column in the tube as I lift 
(open) the 8va cork pad, and my sound becomes 
relative to the velocity of air through the aperture at 
the vortex. (I adjust my air as necessary at the 
moment). If you want to roughly measure your 8va 
tube, you can play around with 9/64th and 8/64th 
(3/8th) drill bits. (Note: if you try to measure it, take 
care to score (mark) the tube before you pop it out, 
so that you can replace it in exactly the same 
position). 
   b). He undercut (enlarged) the 2nd trill key – the 
side B flat. (Google: “The Venturi Effect”).  
Remember that the higher the air column, the higher 
the pitch, & vice-versa.  The top trill and side A flat 
tone holes were not altered, but the middle A tone 
hole was slightly undercut (flared out from the bore 
side);  then; 
   c). replaced the fish-skin pads of the trill keys and 
side A flat key with fine cork pads (for more 
reflection of sound), leaving the skin pad on the A 
key, for a more pleasing and less harsh sound. 
   d). Greatly improving our B flat, HM re-placed the 
straight design of the A & B flat barrels (called 
“sockets” in England) with that “double neck-to-
neck frustum” design (Google it). Now it’s easier to 
get a tighter and bigger tone with little effort, and 
reed-fixing becomes less of a problem. Plus, starting 
with 68 mm blank barrels, he cut and fit my barrels 
to jibe perfectly with the mouthpiece/barrel, and 
cork/barrel connection to the upper joint).  (There 
are no air pockets, water accumulation, or air 
column disturbance - as is usually the case).   
   This entire process, in itself, was a fantastic boost 
for a singing clarinet sound and reed fixing, but 
impossible to create with a standard barrel reamer. 
(Frustrated that Cassimer , his assistant (and 
Gigliotti’s high school classmate), could not 
duplicate one for me, HM gave me his original bore 
gauge. Sadly, I lost it a few years ago in Hong Kong 
when it fell out of my pocket in a concert hall). For 
years, HM & I had tried in vain to introduce it to 
Buffet (not seeking any financial gain or 
recognition) during my many trips there in the 70’s-
80’s, but even “RC” (Robert Carré of the “RC 
clarinet” &” R-13” fame) dismissed it. They called 
it a “plug gauge”. (My personal barrels were made  
by HM from Buffet stamped barrels, but of solid 
wood - with only pencil-sized bore holes). Finally, 
much, much later Buffet relented, and started  

producing HM barrels, and seemed to be originally  

faithful. But before I lost my gauge, about 30% of 
those in the music stores I examined were not 
correct for the A & B flat clarinets. Along the line, a 
person named “Chadash” got into the act, and most 
of his barrels proved to be correct. When the 
American Selmer 10G clarinets were introduced in 
the 1970’s, Gigliotti made sure that the barrels were 
fitted with thin plastic sleeves to the exact HM 
measurements. Initially, I tested more than a 
hundred of them; all of excellent quality, which then 
went on to Mainland Chinese orchestras.  
   Frequently heard in China, I was quietly and 
discretely contacted and contracted by the PRC at 
that very politically difficult time (The Cultural 
Revolution) to advise, select and purchase- on their 
behalf all “pipe” instruments, percussion, & harps. 
(FYI: but Peking once over-rode my selections by 
insisting on “Moennig” oboes [HM’s cousins from 
E. Germany]; with good key-work but for HM and 
me, a less than acceptable sound). Why not Buffet 
clarinets? Because Buffet had foolishly made a 
previous deal with a Japanese importer {who 
conveniently showed up in Paris at the time of 
quantity negotiations}, and the PRC didn’t want any 
part of it. This then, was how Selmer was introduced 
into China: coincidentally with the launch of the 
Selmer 10G. They were all excellent A & B flat 
clarinets – at that time. (Fox Bassoons was also on 
my list, and Alan Fox delivered a quality product!).  
   Perhaps of “historical interest” for music and 
China foreign relations, Peking sent a “Mr. Wong” 
to talk with me about the project, get my approval 
and agreement to work through the then Karlson 
Piano Company in Hong Kong. My suggestions 
were submitted to Peking (Ministry of Light 
Industries), and final P.O.’s (Purchase Orders) in 
multiple counterparts were generated: @ for blanket 
sums (I was to negotiate from the manufacturer each 
category), and deliver- à piecère- under the name of 
Karlson Piano Co., either all or parts of the master 
order, to a purple building in Wanchai, The Sin Hua 
News Agency the “hidden” PRC Acting Consulate 
outside of China. Essentially, once complete, it was 
for me, a “keep-the-change” situation. The project 
initially seemed to be huge, with the next breath-
taking target:  all of the military bands in China! 
Then, they began looking at strings – big ticket  
strings, like Stradivari, Guarneri, etc. (The Japanese 
had been doing this already, and gaining a Society   
significant market corner of the historic and great 
instruments of the past). I chose as my 
consultant/partner Mr. Theo Olof, Concertmaster of 



the Royal Concertgebouw Orchestra in Holland. 
(We had recently played together with the Hong 
Kong Philharmonic Orchestra and in recital with my 
then wife, Kyung Sook Lee, Pianist). We three hit it 
off and became good friends. Further, he certainly 
had the knowledge, gravitas, and connections to 
jump in.  However, fate cruelly intervened in the 
form of a sudden, but not-too publicized war 
between the PRC and Vietnam, ostensibly 
culminating in the ignominious defeat of the 
Chinese at the “Friendship Pass”. “High-ups” in 
Peking confided to me that the Chinese had been 
decimated in more ways than one, including a 
devastating loss of life and foreign reserves. The 
whole great project of musical instruments was, 
sadly “Gone with the War”; never to resurface. (I 
have more related Chinese/European stories and 
documents on this subject, but have yet to “pen” 
them. As a modest, lowly clarinetist however, one 
might say that my sources were “well-connected”). 
Given sufficient interest, I may write some 
“gripping” memoirs of a world-wide musician and a 
life-time that few could fathom. 
  e). Then, still on the B flat subject at 
hand, come mouthpieces, reeds, and ligatures. To 
really make those sensitive throat notes sing out, 
requires a proper mouthpiece and reed. In HM’s 
office safe for years, was a Charles Chedeville 
mouthpiece that HM described as being “the only 
perfect mouthpiece he’d ever seen, and was saving it 
for someone special”. (Its pedigree may be a past 
“Who’s Who” in clarinet history). Well, TG, I was 
the one! Originally made for a lower pitch, I cut off 
one millimeter so as to home in on a solid A-440 
(with a 66.0 mm B flat barrel – and a 66.6 mm A 
clarinet barrel). I re-faced it with a slightly closer 
than Gigliotti #2 (medium close) – but not as close 
as Harold Wright’s facing, both of which demanded 
#5 strength Van Doren or equivalent reeds (which I 
also made – and sold - to Messrs. Gigliotti 
(Philadelphia Orchestra), Drucker (New York 
Philharmonic), Brodie (Chicago Symphony 
Orchestra), etc. at the time).  The ligature that 
Daniel Bonade put out, in my opinion, is still the 
best on the market. The ones that wrap around the 
sides of the reed seem to stifle and kill the sound, 
like stopping the full vibration. Some call it “a dark 
sound”, but I hear it as “dead”. Which is best? All of 
the above fields must be tried individually according  

 
to one’s own acumen and concept of sound. In  
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Cantonese Chinese they say: (Goh fa, yup goh ngan) 

“A Flower for Every Eye”. 
   f). Reeds: Given all of the above information, 
what about reeds? For myself, I cannot tolerate my 
own sound unless I start with a proper piece of cane. 
It must be at least equivalent to a Van Doren #5 in 
strength and, when completed, a teething ten year 
old child can easily play the clarinet with a good 
sound. If you don’t know how to do it, you can start 
with the premise that Van Doren reeds (at the time 
of writing) are too heavy at the left side top. Simply 
using Dutch rush, get that equalized to the right side 
(most often too weak). Many of the other reeds on 
the market have been copied to the Van Doren 
model. 
   g). Last but not least: our diaphragm breathing 
control is of paramount importance to our sound 
control, esp. re: the B flat and throat notes. One 
cannot produce a beautiful B flat by “blowing” into 
the clarinet.  
   Who benefitted from all of this? We all did: 
audiences, and many clarinetists from around the 
world -including Bonade, McLane, Portnoy, 
Gigliotti, etc., & even Benny Goodman and his 
clarinet/sax pupil, The King of Siam (Thailand). 
You can know which clarinet HM had adjusted by 
looking at the connecting bar of the upper & lower 
joints. If both wings have been evenly cut off, it 
indicated to him that the clarinet had been purchased 
and worked on by him – so he wouldn’t have to pop 
the 8va tube again. If only one wing was cut off, it 
meant to him that he had done the work on an 
instrument purchased elsewhere (such as some of 
mine, having been purchased in Paris). 
   Now, think about it and sing through, or enjoy, our 
beautiful and unique instrument… 
Respectfully submitted, 
 
John Koljonen 
Hong Kong 

15th May 2014 
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Classical and Compositional 
Improvisation:  
Thoughts on the 2014 Richard Lupien 
Classical Piano Improvisation 
Competition, held at Tanna Schulich Hall, 
McGill University, Montreal, 20 May 
2014 
 

History making. The first classical improvisation 
competition, certainly in modern memory. I was honored 
to be in attendance, as a self-proclaimed "compositional 
improviser". 
Improvisation and classical music. There used to be a 
time when they went hand in hand. Nowadays, classical 
composers improvising in their own style is a rarity, as 
did Chopin, Liszt, Scriabin, and even Messiaen. So, 
when informed that there would, in fact, be a classical 
improvisation competition I immediately knew history 
was in the making. The current number of classical 
improvisers is quite small, yet already within their ranks 
there exists a wide variety of approaches. To initial 
appearances, there are two: the purely classical approach-
-which means playing strictly in a selected style of the 
past--and the compositional approach, which entails 
playing in one's own style. However, this paradigm is 
much subtler than at first it appears. 

I will not mention the names of the competition 
performers here, rather my impressions of the overall 
playing as it served "classical music improvisation"--
perhaps a good unified definition of "classical and 
compositional improvisation". Several of the performers 
were clearly on the classical side--a talent that takes a 
great deal of performance experience playing older 
styles--coupled with deep intellection on how those 
styles operate, utilizing music theory--from basic 
harmony and counterpoint up through sophisticated 
Schenkerian formal analysis. If one were to defend 
classical music improvisation as a viable art form this 
argument would certainly suffice, as these skills are both 
unique and hard-won. But even more, these performers 
brought individual elements which only their own on-
the-spot compositional talents could create, a more 
admirable achievement. For the performers more on the 
compositional side, there was still a strong admixture of 
the classical, with all the work and knowledge that 
implies. But primary in their playing was spontaneous 
composition--a distinctly different approach--and one 
which brings us back to the relevance of "classical and 
compositional improvisation" as not merely a continuum, 
but an exciting acknowledgement of the huge range 
inherent in classical music improvisation. Ultimately, 

this variety was evident in all the players' work, and the 
competition laid the foundation for an exciting and 
diverse field of performances. This skill takes an intense  

study of piano technique and knowledge of the history of 
classical music and couples it to compositional talent, 
that of an on-the-fly creation which is simultaneously 

free yet structured.  Classical music improvisation has 
the promise to turn both composers and performers into 
improvisers, bringing them closer together along the 
lines of the ideal nineteenth-century composers Liszt and 
Chopin, who were simultaneously the best pianists and 
composers of their day. And in that time both 
competitions and salons were important catalysts. 
Classical music improvisation flourished in the 19th 
century largely due to the culture of the salons. 
Pianist/composers developed their improvisatory 
techniques in this fertile ground, much the same as jazz 
musicians improvising at clubs today. Some of the 
canonic musical works of the 19th century were born in 
these salons, through the art of improvisation. 

It seems axiomatic that any music which communicates 
directly with its listeners has improvisation at its heart. 
Fans of jazz go to concerts not so much to hear the music 
but to hear what performers will do with the music. 
Classical music was perhaps at its most relevant during 
the Baroque, when performers improvised around 
figured bass. In these idioms, musicians improvise in a 
musical language that is so familiar to them and the 
audience that it is ultimately feelings they express, not 
just notes. 

With a bold step Mr. Richard Lupien--urged on by the 
pioneering improvisational work of pianist/improviser 
Gabriela Montero--has almost single-handedly begun to 
legitimize the competition side of this long-dormant art, 
one in which lie the seeds of a true revival of 
contemporary classical music as a fully viable, creative 
and living art form. 

More information:  
http://www.concoursmontreal.ca/permanent/en/concours/
prix-impro-classique.asp Gregory Hall 
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CONTEMPORARY RECORD SOCIETY INC./ 

CRS ARTISTS 724 Winchester Road, Broomall, PA. 19008 phone 610-205-9897/FAX 707-549-5920 
crsnews@verizon.net          Web site: www.crsnews.org 

ARTIST REPRESENTATIVES:  
Inquires concerning performances/master 

classes/commissions/CRS recordings/Society News advertisements, may be directed to: 
Jack M. Shusterman/Caroline Hunt

repetition was a critical element in learning to p 

AMONG THE DISTINGUISHED ARTISTS 
PRESENTED/RECORDED BY CRS: 
Chamber Society Orchestra 
Chamber Art Soloists 
John Mack, oboe 
Su-ting Hsu, harp 
Milton Phibbs, French horn 
John Russo, clarinet/composer/residencies 
Katherine Ciesinski, mezzo soprano 
Nanette Canfield, soprano 
Harvey Felder. Conductor 
Susanna Raymond, dramatic soprano 
Fredrick Redd, baritone 
Andrew J. Power lll, percussion 
 
PIANISTS: 
Paul De Pass 
Ang Li 
Lydia Walton Ignacio 
Reynaldo Reyes 
Liza Stepanova 
 
VIOLINISTS: 
Jose Maria Blumenschein 
Tomas Cutik 
Harold Klein 
Joseph Lanza 
Judith Ingolfsson 
Sergiu Schwartz 
 
VIOLA: 
Sidney Curtiss 
Roberto Diaz 
Lily Francis 
 
CELLO: 
Nicholas Canellakis 
Bryan Dumm 
Richard Harlow 
Mirjam Ingolfsson 
Lorne Munroe 
Misha Quint 
Thomas Rutishauser 
 
DOUBLE BASS: 
Luis Gomez Imbert 
Anne Peterson 
 
* Composer Commissions 

AMONG THE DISTINGUISHED COMPOSERS 
PRESENTED/RECORDED BY CRS: 
Samuel Barber 
Bela Bartok 
Leonard Bernstein 
William Bolcom* 
Eugene Bozza 
Aaron Copland 
Henry Cowell 
Claude Debussy 
Norman Dello Joio 
Vincent D’Indy 
Gaetano Donizetti 
Paul Dukas 
Howard Ferguson 
Lukas Foss 
Esposito Frescobaldi 
Bernard Heiden 
Noreen Inglesi* 
Paul Hindemith 
Franz Anton Hoffmeister 
Jacques Ibert 
Gordon Jacob 
Harrison Kerr 
Peter Lieuwen* 
Giambattista Martini 
Felix Mendelssohn 
Darius Milhaud 
Yuriy Oliynyk* 
Ernesto Pellegrini* 
Vincent Persichetti 
Henri Rabaud 
Sergei Rachmaninoff 
Maurice Ravel 
Max Reger 
Rimsky-Korsakov 
George Rochberg 
Gioacchino Rossini 
Albert Rousel 
John Russo* 
Camille Saint-Saens 
John Schlenck* 
Alessandro Scarlatti 
Robert Schumann 
Ludwig Spohr 
Piotr Ilyich Tchaikovsky 
Alfred Uhl 
Mary Jeanne van Appledorn* 
Antonio Vivaldi 
Johann Baptist Wanhall
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SPECIAL ANNOUNCEMENT 
CONTEMPORARY RECORD SOCIETY 

CRS Competition for Composer 
Recordings 

(Please Post) 
________________________________________________________________________ 

 

CRS is pleased to announce its National Competition for 
Composer Recordings. The Award of first prize will 
consist of 
a commercially distributed new compact disc recording 
featuring one composition together with other 
composers/performing artists. Second and Third Prizes 
will 
consist of honorable mention toward future recordings 
with 
CRS and opportunities for honorary life membership to 
CRS. 
GUIDELINES: (RESUMES ARE RECOMMENDED) 
1. THERE ARE NO AGE RESTRICTIONS. 
2. The work submitted of any length must be non-published 
prior to acceptance and not commercially recorded. 
3. Works exceeding 9 performers must include the 
composers’ waiver of all performance costs.. 
4. CRS members are eligible. Additional works may be 
submitted with each application. 
5. A self addressed/stamped envelope is required for the return 
of material, CRS is not responsible for lost/damaged 
material. (Add $4.00 for postage/handling.) 
6. CRS reserves the right not to accept a first prize winner. 
7. Applicants may involve any number of instrumentalists or 
voice. THE DEADLINE IS CURRENTLY November 28th. 
 
 
Among the Distinguished Advisory Panel: MILTON 
BABBIT, GEORGE CRUMB, LYDIA IGNACIO,  
YO YO MA, JOHN RUSSO 
 

Additional Contributions $_________________ 
 
NAME________________________________________________ 
(ORGANIZATION OR INDIVIDUAL) 
 
ADDRESS_____________________________________________ 
 
_______________________________________________________ 
(City) (State) (Zip code) 
 
Telephone/cell____________________________________ 
 
e-mail: 
 
your signature___________________________________________ 
 

 
Make checks payable to Contemporary Record Society, 
724 Winchester Rd. Broomall, PA. 19008 
(LIMITED TO THE FIRST 300 APPLICANTS-ALL FEES 
BEYOND LIMIT WILL BE RETURNED.) 

APPLICATION FEE $50.00 

  

 

 
 

SPECIAL ANNOUNCEMENT 
CONTEMPORARY RECORD SOCIETY 

CRS Competition for  
Performing Artists 

(Please Post) 

________________________________________________________________________ 

 
CRS is pleased to announce its National Competition for 
performing Artists. The Award of first prize will consist of a 
commercially distributed new compact disc recording 
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material. 
6. CRS reserves the right not to accept a first prize winner. 
7. Applicants may involve any number of instrumentalists or 
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CD Review 

Tango Nuevo: Works of Astor Piazzolla. Tomas 
Cotik, violin; Tao Lin, piano.  Naxos 8.573166 

 
I love a fugue.  I especially love a fugue that has a lot of 
dissonance; even contemporary composers sometimes 
resort to older-fashioned harmonies when “fuguing”.  Not 
so much Astor Piazzolla.  The opening piece La Muerte 

Del Angel on Tango Nuevo gives us a lovely opening dose 
of  polyphonic dissonance, then proceeds to further disarm 
with a non-sentimental swoon of “Tango Romantique” so 
characteristic of the composer.  The opening flourish by 
violinist Tomas Cotik is superbly idiomatic. 
The four movement Histoire Du Tango continues the 
contrasting moods seamlessly.  Movement one, Bordel 

1900 is early tango, heavily influenced by late-nineteenth 
century European cafe music.  More dramatic than the sum 
of its influences, the piece has ample opportunities for 
virtuosic expression, which Cotik and the pianist Tao Lin 
continually exploit. 
Cafe 1930 brings to mind Brahms seen through the eyes of 
Debussy.  Particularly memorable is the center trio section, 
whose mysterious layers are both clarified and 
intentionally left untouched by the deft playing of the 
performers. 
Nightclub 1960 enters a more nationalistic world, with 
local influences such as Brazilian bossa nova evident in 
the slower passages. The lingering melodies more than the 
characteristic bossa nova harmonies are here—I suppose I 
would have liked to see a few more of the latter from this 
composer--but the piece as a whole is congruent and 
brilliantly performed. 
Concert D'aujourd'hui finds the tango come full-on into 
the 20th century. The martellato textures of Bartok and 
swiftly changing meters of Stravinsky highlight this 
serenade to the breakup of traditional musical parameters 
in that century.  Cotik and Lin show their abundant 
knowledge of the music of that time in their playing. 
The title of Melodia In A Minor was changed later by 
Piazzolla to The Mandrake, a plant of poisonous alkaloids. 
The pale  whiteness of A minor heard in keyboard and 
violin timbres seems to echo that kind of bleached 
bareness. 
By contrast, the Tango in the same key is anything but 
pale.  A very sensual violin, full of slippery glissandi 
played to full effect by Mr. Cotik, makes this piece the 
most characteristic Piazzolla work so far.  The mood of 
The Mandrake returns briefly in the middle, but the piece 
goes out on a dissonant flourish. 
Milonga Sin Palabras was originally written for the 
bandoneon, as were several of the other works on this 
recording.  The “rough accordion” sound of the instrument 
is irreplaceable, but Cotik knows how use the  
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aforementioned glissandi and an apparently liberal use of 
the G string to not only evoke the bandoneon, but add 
aspects not available on that instrument. 
Fuga Y Misterio from Piazzolla's opera Maria de Buenos 

Aires, the first of a “Maria” trilogy of pieces on this CD, is 
yet another fugue, this time very different, in the more tonal 
style of a strict fugue.  The piece soon logically opens up 
into contrapuntal-style melodies resembling those of Villa 
Lobos' Bachianas Brasilieras. 
Originally for oboe and piano and written for the 1984 film 
Enrico IV, Tanti Anni Prima (also entitled Ave Maria) is a 
simple melody realized in a lovely pale performance, a 
contrast in mood and instrumentation to the unbridled 
bandoneon music which throughout the film represents 
Enrico's madness. Yo soy Maria, also from Maria de 

Buenos Aires, is a third reflection on the theme of Maria, 
this time melancholic. Here Maria is a prostitute, and is 
now herself a figure of madness and downfall. Oblivion, 

also from Enrico IV, is a justly famous work, an apotheosis 
of the minor mode tango which incorporates much already 
heard in this album—thus its appropriate placement here 
near the end of the CD.  Again, Cotik's controlled but 
emotional glissandi mix with Tao Lin's understated 
playing to make this a catharsis for all that has come 
before. Air de la zamba nina reminds again of Villa-
Lobos, particularly the Prole Do Bebe suites for the piano.  
The innocence of the melody coupled with gentle diatonic 
dissonance makes this a  
palate cleanser before the last two works on the CD. 
In many ways the most serious work on the CD, Le Grand  

Tango reminds one that Piazzolla was a composer of serious  
concert music.  Full of varying gestures and textures, a piece  
like this affirms that Piazzolla in many ways did for his 
country 
 what Villa-Lobos did for Brazil—brought the traditional 
and indigenous musics of their respective countries into a 
classical mainstream that yet remained nationalistic. The 
playing here  is in so many ways exemplary—I 
particularly love the players' realization of the Ravelian 
music in the middle section.  
However, the CD goes out on the energy of popular music 
with Libertango.  As with many of the arrangements on 
this CD it is illustrative . to listen to the original version, 
performed by  
Conjunto 9.  That original is 70's progressive jazz-rock.   
Cotik and Lin take a faster tempo, seemingly to convey 
the same energy--but a closer listening reveals some of 
the intrinsic differences between popular and classical 
music. The original relied to a great extent on the built-
in rhythms of the ensemble, but this transcription gets its 
rhythmic energy from the classically-born marcatos, 
spiccatos, and overall accented playing of these gifted 
performers.  Both versions are wonderful, yet each is 
entirely idiomatic.    Gregory Hall 
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MUSIC FROM PRAGUE 

 
John Russo, Clarinet/ Ang Li, Piano 

Hradec Kralove Philharmonic Orchestra 
Andreas Sebastian Weiser, Conductor 

 
 

CLARINET CONCERTO NO 1 Op. 73--CARL MARIA VON WEBER 

1. Allegro (8:08)  2. Adagio, ma non tropo  (5:29) 3. Allegretto (6:24) 

2.  
CLARINET CONCERTO --DARIUS MILHAUD 

4. Anime (4:55)  5. Tres Decive  (3:12)  6. Lent (5:53) 
7. Anime (allegro giusto 3:58) 

 
MONOLOGUE FOR SOLO CLARINET OP. 157-- ERNST KRENEK 

8. Moderato (1:06) 9. Moderato (:57) 10. Larghetto (1:38) 11. 
Allegretto (:34) 12. Allegro (:54) 

 
CONCERTO FOR PIANO & CHAMBER ORCHESTRA— 

JOHN SCHLENCK 
 

13. Largo; Poco piu mosso (8:13)  14. Allegro con brio (6:02) 
SWANS FOR CHAMBER ORCHESTRA—BRUCE REIPRICH 

15. (8:34) 

 
COMPACT 

Disc 
DIGITAL AUDIO 

CRS inc. 
CD 1192 

 (This CD is free with your CRS membership donation of $45) 
 

724 Winchester Rd. Broomall, PA 19008 
Web page: www.crsnews.org 
e-mail: crsnews@verizon.net 

telephone 610-205-9897 
 

Flaming Grill & Fusion Buffet: 4504 City Avenue, 
Phila. PA This ultimate Buffet features the widest 
variety of delicious foods and Deserts. They serve lunch 
and dinner at reasonable prices. Home and Office 
Catering is offered in addition to a catering delivery or 
take out. There are over 200 items featured, so repeat 
visits are needed. You name it, they have it! Highly 
recommended with congenial atmosphere and seating! 
Menella’s Diner, 320 W Lancaster Ave, Wayne, PA In 
the hart of the city, it features a clean, comfortable 
atmosphere with a great accommodating serving staff. 
The owner, Chris, is a congenial host seeing  that all are 
served with care, in a wide range of delicious foods and 
pastries. The restaurant features 24 hour service, hosting 
private events and eat-in/take out, phone orders. 
Breakfast, brunch, lunch and dinner is served with most 
reasonable prices.  
Belrose Bar & Grill, 333 Belrose Lane, Radnor, PA. 
Classy, elegant, spacious, is the best way to describe this 
quality establishment, with indoor/outdoor veranda for 
guest dining pleasure. The extensive wine list is vast and 
of high quality. The chef prepares food with artful 
excellence, charm and so, so delicious! The deserts are 
exquisite and the Irish Coffee will leave you breathless! 
One must take pleasure in this exclusive experience,  
though somewhat pricy, it is well worth that special 
occasion, catered by an amiable staff. 
Pub at Penn Valley, 868 Montgomery Ave Narberth 
PA. The jam packed clientele says it all, even on a 
weekday! The award winding chef, the excellent servers 
and the warm and cozy, main line, atmosphere is great. 
The meals are huge and delicious with chilled salads and 
humongous Crab Cakes, ribs, rack of lamb and a variety 
of cold dishes/sandwiches and easy take out will keep the 
customers coming back for  more. We highly recommend 
this Pub whose owners serve with pride! 
Terea’s Cafe, 124 Wayne Ave, Wayne, PA. 19087 
This fine restaurant is in the bustle of town, with all the 
amenities, this jewel of a café is home to a privileged 
clientele. The service is top of the line. The food is 
artfully prepared and the outdoor seating is matched by 
the congenial indoor seating atmosphere. Its specialty is 
of authentic Italian cuisine. The roasted Articoke is grand 
and the Seared Scallops with smoked shrimp, English pea 
risotto is great! Pastries are sublime! 
Harusame Japanese Restaurant, 2371 Haverford Rd. 
Ardmore, PA. This restaurant brings class to a section of 
Ardmore at the Septa stop. The best in Japanese cooking, 
it provides a wide range of seafood, beef, chicken and 
vegetables prepared by the excellent chef with 
outstanding servers and great pastries. The atmosphere is 
charming and the Susi is top of the line. We highly 
recommend this enchanting culinary delight! 

MASTER INSTRUCTORS: 
“Study with Colleagues of the Philadelphia Orchestra “Study with Colleagues of the Philadelphia Orchestra “Study with Colleagues of the Philadelphia Orchestra “Study with Colleagues of the Philadelphia Orchestra  
Clarinet -Saxophone - Flute - Piano & Referrals/    
610-205-9897 

 www.crsnews.org crsnews@verizon.net 

 
BROOMALL EYE CARE 
Lawrence Park Shopping Center, Broomall, PA 
 
Dr. Michael Allodoli  610-325-7688 

MORRIS ELECTRIC  for reliable service! 

  CALL:  610-983-8226 



 
CD review: 

Leon Fleisher recently released a new CD on Bridge  
9429 all of nine tracks, solos for the left hand 
beginning with the Chaconne by Bach, (Arranged for 
Left Hand by Johannes Brahms); L.H.  for Leon 
Fleisher (1995) by Kirchner; The Man I Live, 
(arranged for the left hand by Earl Wild) 
 by Gershwin; Musical Offerings, (In Celebration of 
Leon Fleisher at age 70)  by Perle; Prelude No. 6 by 
Mompou; Thoughts of Evelyn by Koston and All the 
Things You Are, (arranged by Stephen Prutsman) by 
Jerome Kern and the title of this CD. 
 
In all, this recording, with fine sonic reproduction by 
Bridge records, contains music which satisfies both 
classical music for the left hand, while including two 
standard gems by George Gershwin and Jerome Kern 
for all to enjoy. Fleisher exceeds all expectations in 
this disc. He remains one of the great interpreters of 
music, as exemplified in this recording. His concept 
of phrasing by far surpasses many of his 
contemporaries and his influence on his students, has 
an endearing effect on each he has mentored. This CD 
is highly recommended! J.S. 
 

SOCIETY NEWS:Misha Quint, cello, will 

be performing Haydn-Piatigorsky, Divertimento in D 
Major. The Brhams Cello Sonata No. 2, the 
Rostoropovich, Humoresque, Op. 5, the Chopin 
Etude, Op 25, No. 7 and the Ravel Vocalise-etude en 
forme de Habanera among other works  at Weill 
Recital Hall on February 6, 2015 at 8 PM and 
members are welcome to attend….pianist, Ang Li 
participated in the finals of the Van Cliburn Piano 
Competition…. The Van Cliburn International 
Piano Competition was first held in 1962 in Fort 
Worth, Texas, hosted by Van Cliburn Foundation. It 
is held every four years….Howard Quilling, was 
born in Enid, Oklahoma and grew up in Napa CA. 
He received his Bachelor of Music and Master of 
Music from the University of Southern California 
and his Ph.D. from the University of California, 
Santa Barbara. He studied music composition with 
Ingolf Dahl, Robert Linn, David Raksin, Ernst 
Kanitz, Emma Lou Diemer, Edward Applebaum, and 
Peter Racine Fricker. His Woodwind Quintet No. 1 
and No. 2 are recorded consedutively in CRS CD 
1394 and CD 1395…. Wendy Lee is a composer-
pianist-theorist.  
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She received her graduate degrees (Ph.D., M.M.) in 
Music Composition and Theory from the University 
of Michigan, a B.M. in Composition from the 
University of Toronto, as well as piano performance 
diplomas from the Royal Conservatory of Music in 
Toronto (ARCT) and Trinity College of London 
(LTCL and FTCL). She has taught at the Oberlin 
Conservatory of Music, SUNY Binghamton, and 
University of Michigan. As an avid advocate of 
contemporary works, she has received awards  in 
composition, including a recent CD recording with 
the CRS Artists CD 1394….. A Philadelphia treasure! 
It has been several years since Vincent Persichetti 
passed away in 1987. His music remains a part of our 
musical heritage. His studies began at the Combs 
College and later at the Curtis Institute where he 
studied with Fritz Reiner and Olga Samaroff . While 
at the Philadelphia Conservatory he studied 
composition. In 1947, Schuman offered him a 
position at the Juilliard where he continued teaching 
till his death. He was instrumental in the 
encouragement, and the inception of the 
Contemporary Record Society…  

 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

A CELEBRATION OF  

Quintet Music 

The Kallima Quintet 
 

Five Pieces for Woodwind Quintet, Russo 
Woodwind Quintet, Schlenck 
Wind Quintet No. 2, Hoffman 

Aires Tropicales, D’Rivera 
 

COMPACT 
Disc 

DIGITAL AUDIO 
CRS Artists 

 
CD 1393 

 (This CD is free with your CRS membership donation of $45) 
 

724 Winchester Rd. Broomall, PA 19008 
Web page: www.crsnews.org 
e-mail: crsnews@verizon.net 

telephone 610-205-9897 
 



 

Roberto Díaz, while a student at the Curtis Institute, 
became one of the first successful artists to record and 
perform for the CRS, performing with the Chamber 
Society Orchestra of Philadelphia, works by 
Barber, Jacob Vivaldi and others. He  is currently the 
director of the Curtis Institute after a successful post 
as first Viola with the Philadelphia Orchestra. He has 
collaborated with numerous young pianists providing 
numerous opportunities at the beginning of their 
musical careers. He is married to Elissa Koljonen, 
daughtor of noted clarinetist, John Koljonen and 
graduate of the Curtis Institute… Mirjam 
Ingolfsson, cellist, recently appeared in a new CD 
release for CRS Artists CD 1496 the Trio for 
Clarinet, Cello & Piano by composer, John Schlenck 
together with  Curtis alumni pianist, Yekwon  
Sunwoo and John Russo, clarinetist. Also included 
on the CD,  is pianist, Ang Li in the Piano Sonata by 
John Schlenck… Katherine Ciesinski, mezzo-
soprano was born in 1950 who became a stage 
director and voice professor, was the first mezzo’s to 
record with the CRS  in the Spohr, 6 German Songs 
after her studies at Curtis and Temple University and 
later performed with the Metropolitan Opera…. 
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CD Review:Bridge 9412 Peter Lieberson, 
composer Piano Concerto No. 3 Steven Beck, 
piano; Viola Concerto, Roberto Diaz, viola, Scott 
Yoo, Conductor; Odense Symphony Orchestra 

This new CD release contains two large scale works 
by Peter Lieberson. The Piano Concerto No 3 is 
dedicated to Peter Serkin, containing a massive 27 
minutes, in duration. It was commissioned for the 
Minnesota Orchestra in its centennial and premiered 
by Peter Serkin and that orchestra on November, 
2003. Lieberson was one of two finalists for the 
Pulitzer Prize in Music with great praise from the 
prize committee.  The first movement performed by 
Beck on this CD, begins with a flurry of tremolos 
leading to an expressive and well developed  

 

 
 

(limited time offer for support of $12.98 including 
free shipping)    

    
NEW YORK CHAMBER PLAYERS 

bÜv{xáàÜt 

 
3 Variations on a Thema of Michael Levy,  

Giacomo Franci 
Adagio in C for Orchestra Op.1b, Eric N. Koenig  

Concertino in a for Cello & Orchestra, Koenig 
Woodwind Quintet, No.1, Howard Quilling  

Fanfare & Variations for Orchestra, John Schlenck  
 

(This CD is free with your CRS membership (This CD is free with your CRS membership (This CD is free with your CRS membership (This CD is free with your CRS membership 
donation of $45)donation of $45)donation of $45)donation of $45)    

    
CRS CD  1395 

CRS Artists, 
 

724 Winchester Rd. Broomall, PA 19008 
Web page: www.crsnews.org 
e-mail: crsnews@verizon.net 

telephone 610-205-9897 
(Submit this copy for a free CD with first time CRS Members!)                               

 
 

 

CD SENIC LANDSCAPE  

(limited offer for $12.98 including free shipping)    

 
Three Pieces For Woodwind Quintet, Russo 

Quintet For Winds No. 2, Quilling 
Duo For Bassoon & Viola, Schlenck 

Duo For Bass Clarinet & Marimba, Schlenck 
The Earthy & Ethereal Bond, Wan-Ki Lee, 

Fantasy Pieces, Russo 
Three Songs, Mendelssohn/ Russo 

 
 

 (This CD is free with your CRS membership  (This CD is free with your CRS membership  (This CD is free with your CRS membership  (This CD is free with your CRS membership 
donation of $45)donation of $45)donation of $45)donation of $45)    

    

CRS    CD1394  
 

CRS Artists, 

 
724 Winchester Rd. Broomall, PA 19008 

Web page: www.crsnews.org 
e-mail: crsnews@verizon.net 

telephone 610-205-9897 

 
(Submit this copy for a free CD with first time CRS Members!)                               

 

FULMERS GARAGE 
600 Park Avenue, Media PA.  19060 
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610-565-5346 
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fragmentation of material in the movement, 
which is demanding of both the orchestra 
members equally to that of the pianist.  
Steve Beck, has been described as “an 

eloquent and persuasive performer of 

contemporary works,” by the New York 
Times. He   certainly deserves exceptional 
praise for his performance of the entire 
Concerto on this disc.  

The second movement, Canticle is a 7:40 dreamlike 
neo-romantic, in nature, expose of expression. The 
mood is Barber like in nature and this shows the 
composer’s reverence for color and texture, 
exquisitely performed by Beck. 

The third movement begins with a flurry of well 
marked, accented chords in the piano, interchanged 
between the orchestra and soloist as it develops 
throughout. The conductor Scott Yoo, has total 
control in support of the soloist. This movement is 
characteristic of the composers ability to move freely 
from one mood of excitement to calm and back again 
with ease, a craft some composers should well take 
note. All in all one can rest assured of the enduring 
value of this new composition to the standard 
literature of this Century. 

The Viola Concerto is in three movements totaling 
nearly 29:00 minutes in duration. The first movement 
is a Rhapsody in which the expressive nature is well 
stated in the opening of the movement. Roberto Diaz 
takes command of this demanding work from the 
start, with his exquisite tone and control over the 
technical requirements, as soloist. Again, the 
composer displays his ease in moving from a mood of 
placid to a mood of a more technical and intense 
expression. Diaz performs the cadenza with ease and 
with an understanding for the composers’ intention. 

The second movements opens in an impressionistic 
mood, promptly moving to a rubato like scattering of 
rapid and technical fragments in the orchestra 
woodwinds while promptly moving to a somewhat 
jazzy  interchange between soloist and orchestra. The 
movement is appropriately named, Scherzo. Mr. Diaz 
performs admirably throughout the movement. There 
is a brief viola cadenza toward the end of the 
movement which introduces the final section and a 
 
 

 
 
 
return to material from the beginning of this movement, 
to conclude with a peaceful and tonal resolution. 

The third movement opens with an almost Bach like 
Chorale introduction in the orchestra. It is slow and 
romantic in nature. This continues throughout most 
of the movement which builds to the final section, a 
rousing rhythmic, almost toccata like display in the 
orchestra and soloist, which increases in intensity 
toward the end of the work.  

The orchestra performs intensely with wonderful 
insight by conductor Scott Yoo and soloist Diaz. This 
is a display of total collaboration and virtuosity  
between soloist, conductor and the orchestra 
members. Diaz is a master of expression, most likely 
attributed to his native country of Chile and his Italian 
mentor and teacher Joseph de Pasquale.  

John Russo  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

CRS RECORDING ARTIST SPOTLIGHT: Mirjam 
Ingolfsson was born in Iceland and began her studies at the 
age of four. She made her solo debut with the Charleston 
Symphony Orchestra during the 1983 Spoleto USA Festival. 
Since then she has been featured as soloist with the 
Icelandic Symphony, Concerto Soloist of Philadelphia, 
Tuscaloosa Symphony, and the Birmingham Chamber 
Orchestra. As a recitalist and chamber musician, Ms. 
Ingolfsson has performed in Austria, Germany, the 
Netherlands, Switzerland, as well as in the  United States.  

Ms. Ingolfsson is a winner of numerous awards, medals, 
scholarships, and top prizes at numerous competitions. She 
has been selected to participate in a host of prestigious 
events, including several CRS Artists record label, whereby 
her acclaimed CD with works by Australian composer 
David Hush on said label has been broadcast on 2MBS-FM 
of Sidney, Australia. She has participated in Master classes, 
as well as the Orlando String Quartet, Budapest String 
Quartet, and the Emerson String Quartet.  

Ms. Ingolfsson is a graduate of the Curtis Institute where she 
studied with Orlando Cole. She has received her Master's 
Degree and Professional Studies Certificate from Temple 
University and is also studying with Professor Nathaniel 
Rosen in New York City. 

She is currently teaching at the Leopold Mozart Academy, 
Haddonfield School for performing Arts, and NBS at 
Haverford. She has just recently been chosen to participate 
in the Philadelphia Chamber Orchestra, formerly, Concerto 
Soloists of Philadelphia. 
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